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The sound of shatter ing glass is  not usually one accompanied by del ight .  No,  the sound of

shatter ing glass,  br ief  as i t  is ,  is  often preceded by shouting or despair ,  or  real ly any form of

distraught and hopelessly fut i le exclamation.  What I  f ind more interest ing,  however,  is  the sound

that comes after the moment of  impact .  To be more precise,  the lack thereof .  The sound of

shatter ing glass is  usually fol lowed by crushing s i lence,  panic and,  f inal ly ,  gui l ty acceptance.  The

world is  torn out from beneath the feet of  whoever lays claim to those clumsy hands,  and thus

ensues a lengthy and ( in the case of those l ike myself  whose path has pulled them to parenthood,

part icularly of  young chi ldren)  stressful  cleanup.  Everything and everyone around seems to pause

for a moment before resuming their  day because they know, deep down, that somebody is  having a

rough go of i t ,  and they’re just  glad that i t  isn ’t  them.

Glass does not usually break spontaneously .  What starts as a small  amount of  stress,  or  maybe a set

of small ,  cur ious hands,  or  just  the sl ightest amount of  condensat ion,  creates just  the perfect

condit ions for the devastat ion,  be i t  spontaneous,  mal ic ious,  or  otherwise.  Something small ,  possibly

even unnoticed,  turns into something big,  and something big ends up in a dustpan,  then a box,  then

the recycle bin,  then eventually a faci l i ty far  away where i t  almost inevitably ends up as garbage.

Despite our best efforts ,  these things wil l  happen.  We cannot keep our chi ldren from throwing

things in a f i t  of  cur ious rage,  nor can we keep our hands from losing gr ip on sl ick surfaces,  nor can

we avoid the myriad other events that lead to and play out within that moment of  pure,  agoniz ing

si lence.  Sometimes we can try,  and try,  and try,  and try again,  and try once more for good measure,

but no matter how many t imes we try,  and no matter how far  we push ourselves,  and no matter how

much we know that fa i lure is  not even remotely an opt ion,  we can st i l l  f ind ourselves on the f loor

with a broom and a dustpan,  picking up " "Broken Glass"" .  Where there once was beauty and hope,

and maybe some water or  ice or wine or spir i t ,  now there is  only a s i lent mess bound for the landf i l l .

As we enter the new year (2023) ,  I  f ind myself  picking up broken glass,  l i teral ly and metaphorical ly .

Since October,  I  have faced my own ambit ions and decis ions head on and carr ied forward,  only to

f ind that achieving your goals takes more than just  perpetual  dr ive and a sad,  frustrat ing story with

too many chapters .  Sometimes we can do everything in our power and make no mistakes,  and at  the

end of the day have nothing to show for i t .  Fai lure is  human, and i t ’s  what makes our achievements

in l i fe stand out .  Let this piece be a reminder that we can al l  f ind what we are looking for despite

the mountains of  (metaphorical )  glass that surround us.

DURATION: 5 ’45"

First  pr int ing,  May 2024

Addit ional  parts are avai lable for purchase from the publ isher onl ine.  
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"It is possible to commit no mistakes and still lose. That is not a weakness. That is life."
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  
  
  





 
 
 



    
 


 

17

 



o

soft mallets

div.

remove mute

open

open


o

 
 


   
 
 
 


 
 
 


   
 
 
  
   
   
   
 
       
       
       



18

  














With restrained optimism  = 64









tutti

tutti

tutti

18







very hard mallets



to Triangle

Vibraphone






 
















       
       
       



19























   
   
   


20








 

 
 
 
    
 
 




 
 
 






       
       
       



21







































       
       
       



22



~~~~~~~~~~~~~~

~~~~~~~~~~~~~~
~~~~~~~~~~~~~~

~~~~~~~~~~~~~~
~~~~~~~~~~~~~~
~~~~~~~~~~~~~~




 
 





 
 
 





 
 
 


 
 
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













































1
2

Ob.

1

2

B. Cl.

Bsn.

1
2

T. Sx.

B. Sx.

1
2

1
2

1

2

B. Tbn.

Euph.

Tuba

Cb.

Timp.

Glk.

Crt.

Vib.

Trgl.

Ch. Cym.

B Cl.

B  Tpt.

Hn.

A. Sx.

Fl.

Tbn.

23 


















                  
3 3 3

3

       


23




      
 
 
 
    
     
    
 











                  
3 3 3

3

       
  

24



solo













24


Triangle


        
    
 
 
 
 
    
 











                  
3 3 3

3

       


25




        

5

















       
           

3 3 3 3       


26



 
  


 
  

 
  

 
  
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













































1
2

Ob.

1

2

B. Cl.

Bsn.

1
2

T. Sx.

B. Sx.

1
2

1
2

1

2

B. Tbn.

Euph.

Tuba

Cb.

Timp.

Glk.

Crt.

Vib.

Trgl.

Ch. Cym.

B Cl.

B  Tpt.

Hn.

A. Sx.

Fl.

Tbn.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~



27                                         

         
           
         


  












 
       
           

3 3 3 3       


27

 




one player

one player

murmuring, intrusive

murmuring, intrusive

o

 murmuring, intrusive

murmuring, intrusive



one player

1., 2. one player

breathy, with a very loose embouchure

o

Triangle

    


    


    
 
   
          
            


      





 
 
 
                  

3 3 3 3               
  

28

  

28









murmuring, intrusive

murmuring, intrusive



cresc.

cresc.

cresc.



div.

ord.










 





       





 
 


                  

3 3 3 3               


29


to Bass Drum

      
      





 




      
      




      
 
 


                  

3 3 3 3               


30



cresc.

cresc.



cresc.

cresc.

cresc.

cresc.

open



tutti

tutti a2



  




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











































 

1
2

Ob.

1

2

B. Cl.

Bsn.

1
2

T. Sx.

B. Sx.

1
2

1
2

1

2

B. Tbn.

Euph.

Tuba

Cb.

Timp.

Glk.

Crt.

Vib.

B. Dr.

Ch. Cym.

B Cl.

B  Tpt.

Hn.

A. Sx.

Fl.

Tbn.

31        
       
      
      
   
   




   
       
       




   
       
   
   


                  

3 3 3 3               


31



cresc.

 cresc.






cresc.

cresc.

tutti

tutti

tutti

  
  
  
  
    
    
    
  
    
  




    
  
  


                  

3 3 3 3               


32








       
       
 
       

 






 
 
 


                  

3 3 3 3               


33

  





















Bass Drum

o

 








     
     
     









      
  
   
    

34

    




hard mallets


















34

Large Tom-tom





        
7        
7        
7        7

        
7


     
           

7           
7   

   
 
 
   


    





    

35

    




slow gliss

slow gliss




to Sus. Cym. (Bow)

~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~



  

 

 

  





 
 

 

 

 
 



 

  



  

 

 
 

 

  

  
  
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
















































1
2

Ob.

1

2

B. Cl.

Bsn.

1
2

T. Sx.

B. Sx.

1
2

1
2

1

2

B. Tbn.

Euph.

Tuba

Cb.

Timp.

Glk.

Crt.

Sus. Cym.

B. Dr.

Tom

B Cl.

B  Tpt.

Hn.

A. Sx.

Fl.

Tbn.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~



~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

 ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~


~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~



36



       7

       
7


     


   

3

    3

   
   
   3

   
3

   3


      3





      3

36

      3

2.

with bow


Suspended Cymbal






   
  
  
 
 
   
  
  
  
  


     3





     3

37

     3





 
 
 
 
 
  
 


     





     

38

     

pizz.

















     3 3

  




       

3 3

39

  

solo




rit.

insert st. mute

insert st. mute

insert harmon mute


Cue: Play if no contrabass

















     3 3




 
     

3 3



40

 

to Vibraphone

~~ ~~~~~~~~~~~~~~~~~~
~~ ~~~~~~~~~~~~~~~~~~






  
  

  
  
  

     

     
     






  

 
  

 


 
  
 

   

   
   

 

 
 

 
 
  
 

    

    
    





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

































































































1
2

Ob.

1

2

B. Cl.

Bsn.

1
2

T. Sx.

B. Sx.

1
2

1
2

1

2

B. Tbn.

Euph.

Tuba

Cb.

Timp.

Glk.

Crt.

Vib.

Whirly (E)
Whirly (C)

B Cl.

B  Tpt.

Hn.

A. Sx.

Fl.

Tbn.

~~~~~~~~~~~~~~~~~~~~~~~~~


























41



A little faster = 7241










with bow





a2

to Whirly

to Whirly


























42








































43
















   
   
   
   
    
   
   
   
    










 





44

















(2+3)

cymbal upside-down on largest drum
head, roll on cymbal with soft mallets

 sempre





   


 
   

















45














l.v., detune back to original pitch 
while cymbal is still resonating





 





















46























 


47



rit.















Whirly (C)

 
 
    
    
 
 
 
 
 















48






to Finger Cymbals


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




















































1
2

Ob.

1

2

B. Cl.

Bsn.

1
2

T. Sx.

B. Sx.

1
2

1
2

1

2

B. Tbn.

Euph.

Tuba

Cb.

Timp.

Glk.

Crt.

F. Cym.

Whirly (E)
Whirly (C)

B Cl.

B  Tpt.

Hn.

A. Sx.

Fl.

Tbn.

~~~~~~~~~~




 
 





     
     


      













49



Resigned  = 48




49










Whirly (E)

Finger Cymbals




 
 





     
     


      













50






      
      





      
      
     
 









  
  
  


51



dim.

dim.





 dim.

harmon mute - stem out

(l.v.)

(l.v.)

(l.v.)




 
      
 




 
 
     
  









  
  
  


52










 
 
 



 
 
 
 











 

53

 












 


 
 
 
 








  
  
  


54










to China Cymbal

2.

div.

to Triangle
























55







on cymbal, soft mallets

to Vibraphone























    



56






with bow







































with bow 

~~~~~~~~~


















































 

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













































1
2

Ob.

1

2

B. Cl.

Bsn.

1
2

T. Sx.

B. Sx.

1
2

1
2

1

2

B. Tbn.

Euph.

Tuba

Cb.

Timp.

Glk.

Crt.

Vib.

B. Dr.

Ch. Cym.

B Cl.

B  Tpt.

Hn.

A. Sx.

Fl.

Tbn.




  
  









 
 












57








1., 2. one player

remove harm.
insert st. mute

57

one player – st. mute


one player – st. mute

(let ring through caesura)

(let ring through caesura)

(let ring through caesura)

(let ring through caesura)

(let ring through caesura)




 
 








 
  








  



58








  
  




 



 
 
 
 












59




1., 2. one player


st. mute
1., 2. one player




 
 




 



 
 
  







  
  
  
  

60







very hard mallets

arco


Triangle

  
  
  
  
  
  
  
  
  
  
    
  
  
  
  
  
   




61


















61




hard mallets






tutti

tutti

a2

Broadly


tutti
st. mute

tutti – st. mute

tutti – st. mute

o


















 
           
            
  
  

62

































div.



out of time, no defined rhythm

out of time, no defined rhythm



~~~~~~~~~~~~
~~~~~~~~~~~~

~~~~~~~~~~~~
~~~~~~~~~~~~






           
            


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
























































































































1
2

Ob.

1

2

B. Cl.

Bsn.

1
2

T. Sx.

B. Sx.

1
2

1
2

1

2

B. Tbn.

Euph.

Tuba

Cb.

Timp.

Glk.

Crt.

Vib.

B. Dr.

Ch. Cym.

B Cl.

B  Tpt.

Hn.

A. Sx.

Fl.

Tbn.

~~~~~~~~~~~~~~~
glissando

~~~~~~~~~~~~~~~
glissando

~~~~~~~~~~~~~~glissando

63         7  
        

7  
    
    
    
  
  
    
  
    
  
  
    
    
    
   






63

























o



     
    





    










 
           
             
  
  

64




























chromatic, out of sync

chromatic, out of sync

chromatic, out of sync

a2










 
 

 
 
 

 

 

 
 
 






65

 China Cymbal

 
 

 
 
 

 

 

 
 
 






66


Bass Drum

 






 



 

 



 
 
 
   

67




























o






























 
 
   
  
  
  
   

68

   





1.

68















           
             

 




























  


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






























































































1
2

Ob.

1

2

B. Cl.

Bsn.

1
2

T. Sx.

B. Sx.

1
2

1
2

1

2

B. Tbn.

Euph.

Tuba

Cb.

Timp.

Glk.

Crt.

Vib.

Whirly (E)

Ch. Cym.

B Cl.

B  Tpt.

Hn.

A. Sx.

Fl.

Tbn.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

~~~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~~~

69























69


to Whirly




 
 




 
 
 


 
 
 





 
 
 



70

 









(mute)

(mute)

(mute)

heavy

heavy

heavy

heavy

heavy








strike with yarn mallet

















 
 
 











71





Whirly (E)

Whirly (C)




 
 




 
 
 
















72



rit.

o




o

o

o

o

 *
 *
 *
 *
 *
 *
 *
 *
 *


 
 
 




 

   3

    
 


73



o

o

o

o

o

o

o

s.t.

glassy








on cymbal, soft mallets

o

o

 sempre

   
   
   
   
   
   
   
   
   






*
  








74



sul pont.

o

o

o

finger gliss upward, 
as if suddenly lifted away

o

o

o

o

o

l.v., detune back to original pitch 
while cymbal is still resonating

~~~~~~~~~~~~~

~~~~~~~~~~~~~

~~~~~~~~~~~~~

~~~~~~~

~~~~~~~

~~~~~~~



























*


*


*


*


*


*

 








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Valved brass depress valves randomly
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